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Trailside Rangers
The Great Divide

a brief bio...

“The Great Divide bespeaks more than the deepening chasm between the
haves--and have-somewhats--and the have-nots...It is the split in the
sphere of worship, rendering unto Caesar what may not rightfully be his
and unto God what may not spiritually be His. It is the cleft that has cut us
off, one from the other and, indeed, from our very selves. It is the breach
that has cut off past from present.”
--Studs Terkel “The Great Divide: Second Thoughts on the American Dream.”

The challenge in describing The Great Divide, the newest release by the Trailside Rangers, lies
in its many diverse elements. |s it jangly upbeat pop, snarling alternative rock, or heartwrenching
country swing? Is it traditional with a modern twist or contemporary with old roots! Does it
mosh, groove, or two-step! How does one know what to expect!

The Trailside Rangers have been meeting, raising, and shattering expectations since their for-
mation in 1991, After crossing a literal great divide of lowan plains and New York streets in the
mid-80's, Joe Wilford and Duane Larson eventually hooked up with native East Coasters Rowan
Bishop and Jason Byrne. Each brings his own distinct influences into the overall mix, and
nowhere is this more evident than in their stirring live shows (recent bills have ranged from the
Cucumbers to Our Lady Peace). Their love of the music and passion in their playing is one thing
they definitely have in common.

As with their previous CD, Peacemaker, the full-length The Great Divide was recorded at
Coyote Studios in Brooklyn. The ten songs spin a variety of character-driven tales, both real and
imagined. It’s people trying and somatimes dying; crossing and sometimes succumbing to their
own great divides; all to an aural backdrop that veers from tender to furious to a fusion of both.

Ultimately, The Great Divide is more about reconciliation than widening the chasm, and as fu-
ture live performances and radio appearances will prove, so are the Trailside Rangers.

Trailside Rangers:
Joe Wilford-Vocals/Guitar; Rowan Bishop-Vocals/Guitar; Duane Larson-Bass; Jason Byrne-Drums

Discography:
Peacemaker CD-EP |ericho Hill Records |JHR 7001 1994
The Great Divide CD Funky Mushroom Records FM-044 1995

230 Wvest B2nd 5t, Ste 4A New York NY 10024 « Phone: 212 362 5458 « Email: 103646.1551 {@compuserve.com
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JOE WILFORD.........VOCALS, GUITAR
ROWAN BISHOP.........GUITAR, VOCALS

DUANE LARSON.......... BASS
JASON BYRNE.......... DRUMS

“The people in flight from the terror behind—strange

_ things happen to them. Some bitterly cruel and some so
beautiful that the faith is refired forever."—John Steinbeck.
The Grapes of Wrath

The spark of an idea that became the Trailside Rangers began in the Summer of 1985, when Joe
Wilford made the journey from lowa to New York based on the vague notion of being in a band. As it
turned out, fellow Iowan Duane Larson followed two years later after much persuading. Their paths
crossed with Rowan Bishop, and musical projects ensued. Various bands came and went with little or
no success, but these three always seemed to gravitate together,

In 1991 they decided to form the Trailside Rangers, a band that would incorporate a variety of musical
influences from their pasts: the down-to-earth feel of early country music from their childhoods, the
heavier rock-and-roll they grew up with, and the storytelling quality and raw emotion of folk music that
they grew to appreciate. Settling on a basic style that could expand in many directions, drummer Lenny
Wexler was added to the lineup.

After an initial period of gigs at several NY and NJ clubs, the Trailside Rangers prepare to expand
their audience with the upcoming release of Peacemaker, a four song CD produced by Victor
Campanile. These songs, all written by Joe Wilford, paint contradicting pictures of life’s great
disappointments and the joys that come of them. Afier laying down basic tracks in Manhattan, the
recording was finished and mixed at Coyote Studios in Brooklyn.

In tandem with the release of Peacemaker and the addition of new drummer Jason Byrne, the Trailside

Rangers will continue their string of stirring live performances and radio appearances, constantly
seeking the beautiful in the bitterly cruel.

For further information contact: Brian O'Neill at Enigmatic Entertainment (718) 633-6040

Jericho Hill Records « 230 West 82nd Street, Suite 4a = New York, NY 10024
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Brian O'Neill — President
928 East 5th Street #1R
Brooklyn, NY 11230 USA
(718)633-6040

Dear music fans,

Before the music business, there was just music. The package you are now holding should
take you back to the time when you looked for songs, not trends; substance over style, and
melodies instead of marketing plans.

Trailside Rangers is the name, and you can read the accompanying bio for more info on the
band, and look at the picture to see how damn cute they are. More importantly, please take
the time to listen to the disc, Peacemaker, the group's debut on Jericho Hill Records.

Purely as a reference point, the band's a country-based four piece with heavy early
Minneapolis leanings (a la Husker Du and Soul Asylum), and a heavy pop sensibility, not
unlike The Feelies or primal R.E.M. But don't take my word for it, just listen.

The band has a strong following in New York and Jersey, and plays out constantly and
consistently in the area. Hate to be generic (when | phone you, | won't be), but here's what |
would love to see you do with your own Peacemaker...

Radio: Play it. Please. Reportit. Pretty please. Digit. Thank you!

Press: Review it. If you dig the group as much as | think you will, Il be happy to set you up
with an interview with the guys. They'll talk your ears off, and it'll be a lot of fun. Honest!

Clubs: Book them. They're really nice, they say please and thank you, and they'll show up on
time. They'll even draw a handful of people who will drink heavily and not drive home.

Local dwellers: See Trailside Rangers live. I've got tickets with your name on 'em for an
upcoming show (again, I'll et you know the details in a heartfelt chat). Truth be known, they
smoke live.

Thank you for reading this far. As mentioned, I'l be following up the receipt of this package
with a phone call so we can get all personal and you can tell me how much you love them.

_Thank you,
=N T o T i "

5 \_.__r \'||I_ (\_____
Brian O'Neill
Enigmatic Entertainment

www.artneverdies.com



fiusic And Freedom

Trailside Rangers.

TRAILSIDE RANGERS

Lineup: Joe Wilford (vocals, guitars), Rown
Bishop (guitar, vocals), Duane Larson (bass), Jason
Byrne (drums).

Formed: 1991. Home base: New York City, NY.

Musical Style: Alternative Hard Rock.

Peacemaker is the title of the latest four-song
CD/EP by the Gotham-based Trailside Rangers.
The band recorded the Jericho Hill Records release
at Goyote Studios (Brooklyn) along with the help of
veteran producer Victor William Capanile. Featured
songs on the album include “First Step's A Start,”
“Trailside Blues,” “Red Willow" and the title track
“Peacemaker.” Since forming in 1991, the Trailside
Rangers have showcased numerous venues
throughout the NY/NJ area.

Currently the band are promoting the new CDand
playing out at various area venues. For upcoming
shows and more info, write to the band c/o Jericho
Hill Records, 230 West 82nd St., Suite 4A, New York,
NY 10024 or contact Brian O'Neill/Enigmatic En-
tertainment at 718-633-6040.
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For the Record

BY JEFF GRIFFIN

Different title. Same column.
Thought I'd clear that up ahead of time,

For most rockers, “1-2-3-4" is just «
countoff &t song's open. For Joan Jett and the
Blackhearts, it's a b ot
rallying cry. By the
same token, Pure
and Simple
{Blackheart/Warner
Bros,) is not just the
title af their latest
release. It's the man-
ifesto by which Joan
has guided her career
(into what, its third
decade?). You get no
surprise with Joan -
it's all hard-edged
hook-rock that even
crosses over 1o being
a hit on the pop
charts. It's rare that
Joan actually gets
heavy (metal never. - e i
was her scene), but Joan Jett
on “Spinster,” co-
written with Kathleen Hanna of L7, a bone-
crunching riff backs up the most venom she's
spat since “Bad Reputation." Jett also
acknowledges the scene she helped inspire
with “Activity Grrrl™ (many “riot grrls™ guest
on this CD like members of L7 and Babes in
Toyland). More consistent flat-out rock and
roll from one of its few puragons of virtue.

MC 9006t Jesus is really an MC in
name only - he often narrates more than he
raps. His lotest, One Step Ahead of the Spider
(American) has him moving all over the place

in the idiom of storytelling, The 11-minute
opening track, “New Moon,” has MC 9001t
Jesus (let’s call him Mark Griffin - his parents
do) doing his best bad Spillane over crafted
jazz instrumentals. “Stare and Stare,” with
Living Colour's Vernon Reid on some fat
wah-wah guitar, shows
Griffin's  beatnik  bard
stance but sounds like sarly
Michael Franks. The lyrics
hint at death in almost all
the songs here, making
Griffin's wsually ironic
overtones just morbid.

Trailside Rangers have a
homegrown, garuge-cured
sound on their four-song
Peacemaker EP (lericho
Hill, 230 W, 82 #4A, NY
NY 10024) that will appeal
to those who think REM.s
“Rockville” is country
enough for their ears, The
vocals of singer Joe Wilford
twangs while guiturist
Rowan Bishop plays his
clean, uncomplicated fills,
The standout track is “Red
Willow," an American Indian's lament over a
slow build-up/big Ainish arrangement, The rest
is unclytiered guitar country about love, loss,
and guns (is there anything clse?).

I's really casy to get tangled up in
Wargainville {Atlantic) by Moxy Fruvous. The
group has a fetching four-part harmony (big
resemblance to 1L.R.S. group The Balancing
Act) that they use to every sonic advantage and
a loml of songs that wre as off-killer as (hey are
disparate in style. I know what you're think-
ing, but no, these puys aren’t nearly as insuf-
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Fruvous sounds more like d EASOM PUBLICATION, I, PO Box

cut-ups that would rather §

than cram for exams. Th = BT
theme song from the Spider-Man cartoon
series is a scream, But “River Valley,” “Stuck
in the "90s," and “Gulf War Song” are just as
direct and tender as they are looney, Pick up
Bargatnville and be enriched.

It"s not often that a hard rock band
has a sense of humor. Really, all these stern-
looking individuals muking what's called
“thrash
metal”
writing
aboul  the
world's ills
and playing
guitars with
six distor-
tion pedals
plugged in.
The only
suffering
thiesa
grown-up
(?) subur-
han teens
ever saw
was having
lo push a
lawnmower
on the
weekends.
Rescuing us
at least
briefly is
Earth Vs,
t I e
Wildhearts

www.artneverdies.com

Trailside Rangers

Savannah Geosga 31402

Wil dHE i TIverTe-rrmewor:
as much o tunesmith as & metalsmith, making
sure the hand gets optimum milcage out of the
maximpm riffage. Runnin® cool on heavy,
heavy fuel, to paraphrase that Dire Straits une.
Short Cuts: The Mother Station
might be a decent showcase for blues mamas
Susun Marshall {(vox) and Gwen Spencer (gir),
but Brand
New  Bag
(EasiWest)
is not only
overpro-
duced to the
point where
ull the sound
is Lwa-
dimension-
al, but the
cover song
they pick
shows that
their blues
influence is
pretty flan,
too - “Fool
For A Pretty
Face,” a lat-
ter-doy
Humble Pie
Tune l;rom
long past
that group's
primie.




__The TRAILSIDE punch leaning to the country side of Neil Youni
RANGERS are o New York City band that could ~ Creedence Clearwater Revival. Well worth seeki
easily fit in with the Diesel Only Rig Rock crew. out...

Their debut EP Peacemaker (lericho Hill, 230

W. B2nd St., Ste. 4A, New York, NY 10024,/212-

362-5458) has four guitarladen tracks with a lot of

TRAILSIDE

{ RANGERS Peacemaker: A hot
diggedy dawg of a release—guitar-
twangin’ country music by way of
college-radio friendly alterna-rock. A
hybrid really, bridging both genres
for a catchy, energetic, rollicking
sound. (Jericho Hill, 230 W 82nd, #4A,
NYC, 10024)...

TAAILSIDE RANGERS

Peacemaker (Jericho Hill) Country alternativa?

The Mavericks and Uncle Tupelo have champi-
g cned their Gram Parsons and Byrds influences for
quite a while now, and olthars lika Jason And Tha
¥ Scoschers and The Long 2+-4ers made some dam
! good records befors e @ -illy fading inta the
| dapths of obscurity. Tha Tralsida Rangers, like
[hose bands, are a little bit country and # little bit
rock and roll, with a definite Fealias influence (circa
The Good Earth ) theown in lor good measure. Of all
the tracks on this short EP, "Peacemaker” is the
only pure country number, while 5 Siep's A
Starr and "Red Willow™ lean much niwe haavily
towards a kind of less rockin' Soul Asylum. With
lyrical nods 1o Native Americans and Colt .45 (the
gun, niot tha malt liquor) and explosive guitar fills
straight off of Zan Arcade, Tha Rangers prova that
cowboy hats and black ierlenecks are not mulually
exclusiva. Scott Miller

www.artneverdies.com



TRAILSIDE RANGERS
Nightingales, New York, NY
March 18, 1994

by Ed Melee

It snowed again. Still, | dragged my best
gal across the river fo Nightinglaes telling her,
and secretly hoping, that the effort would be
worthwhile. | recently acquired a copy of
Trailside Ranger’s new CD, *Peacemaker.”
and | liked what | heard: earnest, country-pop
tunes played straight up by o traditional two
guitar/boss/drums quartet.  So, when | re-
ceived their flyer in the mail | decided to check
out the boys Besides, my girlfriend digs
country music and can dance areal swell two-
step to boot.

Nightingales is a cool rock and roll joint on
the east side, more bar thon club. The poor
lighting, cruddy looking [but surprisingly good
sounding) P.A. and lopsided pool table com-
bine with their great jukebox (mostly local
singles) to provide a perfect venue for some
good rockin’, Trailside Rangers hit the stage
following a brief acoustic opening act. Visu-
ally, Rowan stood to the left slinging @ vintage
Gibson hollow-body: bassist Duane Larson

sported o purple guitar and stood center
stage; tg the right was lead vocalist/guitarist
log Wir;ord with his souped up green stro-
tocaster and nifty black cowboy hat; their
drummer, Jason Byrne, sat poised and ready
to go behind a consarvative trap set,

The band begen playing at a too polite
volume level, soon therealter corrected by
adding some juice to the guitars. The baosic
format of the songs was a success; Woltord's
coyote twang vocals spinning tales of western
lore and revealing vivid americana character
studies in the mix, the guitars playing off each
other, Bishop executing his precise picking, the
rhythm section steady and infectious. It worked
to keep my date and | busy on a crowded
dance floor. Their smooth execution of well
rehearsed chops added a positive, enterfain-
ing vibe to such roll-along songs as “First Steps
A Start” and Trailside Blues™—the latter actu-
ally anything but a blues song, with ifsinfec-
tious' chorus. {'On several numbers, notably
"lady. Moonshine™ and the [well-deserved)
encore’ “Celebration” [not the Kool & The
Gang songl, the boys kicked it up a notch and
rocked genvuine. Credit Trailside Rangers and
their rousing, heartfelt set of buoyant tunes for
my girllriend's putting up with me. Thanx, guys.

www.artneverdies.com



Traiside

Joe Wilford - Vocals/Guitar « Rowan Bishop (Guitar/Vocals)
Dale Nixon (Bass) « Jason Byrne (Drums)

People often talk of writing the “Great American Novel.” Trailside Rangers took a different approach; they
recorded the “Great American Album.”

The band was formed in 1991 in New York City when Joe Wilford, a guitar-strumming singer-songwriter just
off the Greyhound from the cornfields of Iowa, hooked up with guitarist Rowan Bishop, a Jersey-bred alumni of
the CBGB’s hard-core scene. Originally, the two thought that their musical disparity would make any long-term
commitment improbable, but with the addition of fellow Iowan Duane Larson on bass, the group soon saw that
there was a chemistry and bond between them which transcended any potential musical conflicts.

The band played around New York City and recorded its debut EP Peacemaker on it's own Jericho Hill imprint
(Jericho Hill being an early name for the band) in 1993. Adding yet another different style to the Trailside stew,
Jason Byrne, a jazz drummer by frade, joined the band that summer. “We thought he was an amazing
drummer,” remembers Rowan. “He plays complex, way out beats in music that most people regard as needing a
pocket drummer, and makes it work. Almost as importantly, he’s hysterical. He brings us that Brooklyn humor
and bravado that we love.”

The band continued to play throughout major clubs in NYC area, such as CBGB's, The Continental, Brownies,
Maxwell’s, Nightingales, Under Acme, and the Court Tavern honing the balance between Joe's melodic twang
tendencies and Rowan's penchant for power chords. The Great Divide, recorded at the end of '94, had
immediate impact with local radio programmers and journalists, all of whom gushed superlatives and compared
TSR to the likes of Hiisker Dit meets Johnny Cash, and Soul Asylum jamming with The Feelies.

Things were looking up for Trailside Rangers, but at this point, it was obvious that their label had ripped them
off. After a lengthy court case won by the band, original bassist Duane opted to head back to Iowa to continue
his education. While this would be the kind of combination punch that would fell most bands, the remaining
Rangers knew they had to continue — for their fan base, but mostly for themselves. While rehearsing as a frio,
toying with the idea of recording that way, Dale Nixon fell into the band’s lap.

“I met Dale at the Court Tavern when I was a kid, and his only claim to fame was playing on Black Flag’s My
War album,” says Rowan. “I sent him an old rehearsal tape for the hell of it. The night before the sessions
started, he sat in with us like he had been with us for years. Unfortunately, he’s in his early forties and has a
wife and three kids, so touring is out. But having an ex-Black Flag member come in like that is fantastic!™

The resulting album, Promise and Prayer, is a culmination of all the hard work TSR has put in, and the
tribulations the band has endured. In addition, the adversity itself affected the vibe of Promise and Prayer. Says
Joe, “I think it’s darker because of the stage the band was/is in at the time of recording. It's a compilation of
darker, heavier and more desperate songs, yet they're still hopeful in spite of that. More than that, our continual
evolution has given it a unique sound void of a name or label. It stands on its own.”

Promise and Power does more than that, as it shows a band mature from vears slugging it out in the competitive
New York club scene. The past albums all showed glimpses, but on it's latest, Trailside Rangers finally put
everything — all of its varied influences and creativity — into tales of life and love, living, losing and winning.
With the music climate changing in this time frame as well, it’s fitting irony that right as the world is ready for
Trailside Rangers, Trailside Rangers are ready for the world.

www.artneverdies.com
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“Promise and Prayer”

Joe: “I remember watching Richie Havens strumming the bejesus out of his guitar at Woedstock. (The movie of
course). | was inspired by his percussive guitar thythm. There was this song that had an up-tempo Latin thing
going on with congas and shit, It was very tribal sounding, fat Latin funk. It inspired me in a lot of ways but one
was the intro fo every verse in this song, Jason and I actually played this song with congas in the studio just
fucking around. It was Rowans idea to punk rock out the chorus, What’s it all about? Sadly, Superman is only a
comic book character, Who then is there to look up to in this world where everyone's closet is full of
skeletons.”

Rowan: “When Joe has a new song, he plays it for us once by himself, folk-singer style, so we can drink it in.
From the beginning I found it quite compelling, but when he got to the B minor chord in the bridge (under the
lyric “already face down upon the earth’), I screamed in ecstasy. That chord in that spot really got to me. At
that point, I knew that the bridge had to be a blast part (as those death metal types would say.)"

uopaquau

Joe: “Best Friends are forever, right? I used to think so. What is it that over a period of time and distance
destroys this classic bond between 2 people? Questions abound here where there are no answers and
friendships slip through our fingers like so much sand.”

Rowan: “A dark song with happy music. Joe’s first really personal song, although, true to Joe fashion, it doesn’t
seem that way. It's about a relationship of his which has been slowly deteriorating for many years now. The
guitar and bass parts in the chorus were shamelessly stolen from ‘The Love You Save’ by the Jackson 5. A total
rave-up.”

“Seven Percent Solution”

Rowan: “Me trying to be Robert Smith. Joe does the best solo I've heard him do in a song of mine, and we got
the sad, dreamy Cranberries/Cure groove down great. I envision skinny Goth girls dancing in front of their
bedroom murrors to this one.™

L]

Joe: *One of my favorite guitar solos and all around just a blast to play.

I‘Gun HiII]l
Joe: “Facing the end with plenty of company and time to think.”

Rowan: “An old song we dropped but I saw it on an old live video tape and knew we had to resurrect it. Jason
came up with the breakdown/bass solo part. Heavy and quirky with heartbreaking harmonies.”

www.artneverdies.com
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“Tough Enough”

Joe: “Written while sitting on the john in my grandfather’s condo in Florida. Loretta and Gramps are watching
the *“Wheel’ and the best acoustics are in the bathroom anyway. We had received several free drinks from a
sexy, rough and tumble barmaid the night before. This one’s for her,”

Rowan; “A perennial fave live cuz of the dancability. For a long time this one never really came together cuz
Duane would rush it like he was Brian Baker, but we could pull it off live on little rehearsal cuz it was so
simple. Once Duane was gone, Jason came up with that sultry Tex-Mex groove, and we gave him the one drum
solo he’s ever got. Unfortunately, he never plays the solo the same way twice, so I always screw up the intro, as
I get transfixed by his playing and lose count.”

“Remembering the Dead”

Rowan: I thought it would be the weakest track on the album, (judging by the unspoken lack of enthusiasm it
has received from the guys over the years) but it came out really great. My original vision of a bitter Punk/Pop
song a la Soul Asylum came through on the tape magnificently.”

Joe: “God how we slaved over this song and never thought we’d get it right. In fact we never did, not even once
until the tape was rolling."”

“Three Days”
Joe: “Religion is fascinating to me. After reading the Bible as living literature I was spiritually inspired. Here
are the stories of three people and how God and/or the lack of God affects them.”

Rowan: “You have to listen to this song repeatedly before you see God. When Joe was doing his vocals, Steve
(LaCerra, engineer/producer) and I were following along on lyrics sheets and noting what lines he needed to do
over. Steve had never heard the song before, and T had only heard dribs and drabs of the lyrics in rehearsal. At
the line ‘the day he laid down by the tailpipe of his Ford and breathed a sigh of relief’, we both looked up from
the lyric sheets. Steve turned to me and said in amazement, ‘God he writes heavy stuff’ ™

“Unfurl My Soul”

Joe: “My tribute to Faulkner’s “As I lay dying.” The first half are the thoughts of Addie Bundren before her
death, and the second half is her son Darl’s thoughts of what the consequences are going to be as the family
carries out their dead mother’s last wish. (Jeez, just get the book, it’s one of the best ever.)”

Rowan: “On the way to the first session, Joe announces that he wants to do a song acoustically on the record.
I'm immediately down on the idea; we’ve already decided on eight particular songs, and I'm worried that we
won't get them down in the allotted time - and now Joe is adding to the list. He rattles off a list of possible
songs, all of which I hate. I break down and confess how much I hate those songs. An argument ensues. The
result is that I agree that an acoustic song would be nice, but it has to be a different song, and he has to be able
to do it well and quickly; we don’t have the budget to “experiment.” The next day, Joe suggested ‘Unfurl My
Soul,” and I think it’s a great idea. We used to do a rock arrangement of it, but dropped 1t cuz it didn’t quite
come out right. Now it does.”

*Celebration™

Joe: “A sonic tribute to Jimi Hendrix. It has been around since the early days and has evolved as we have
evolved a staple at live shows as a closer because of it chaotic wild abandon. Though we could never capture its
true recklessness on a studio record it still has that turning-over-all-of-the-tables feel. The screaming feedback
collapses upon itself and dilutes into a murky pool of self doubt only to explode like a gasoline bomb into a

L 1]

triumphant cry of ‘Celebration’.

Rowan: “This song 1s from the original batch of five or six songs that Duane and I were helping Joe with back
before the band became a band. Very Hiisker Dii, as Joe and I are trying fo recreate ‘Reoccurring Dreams’ from
Zen Arcade at the beginning, and then go into ‘Don’t Want To Know If You Are Lonely’. Hisker Di with
Grant Hart on 2° guitar!®

www.artneverdies.com
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